Codigos: 

En subrayado amarillo: obra y artista 

En azul: organismos y personas que intervienen en la invetigacion 

En naranja: expoliadores y marchantes complices que hay que investigar. 
En rojo: signatura y fechas 

En verde: propietarios expoliados 


Description: FO 1057/140 
Registry Number: CCG 180/21545. 


Correspondence between the North Rhine Westphalia branch of the 
German Restitution Office and the headquarters of the 
Reparations, Deliveries and Restitutions Division [RDR] regarding 
restitution claim No 9642, filed by the Dutch government in 
November 1947 for one 

originally owned by Goudstikker, Amsterdam, size 55 x 90 
cm on canvas. Purchased in Holland during the German occupation 
and resold to several art dealers in Germany, the painting came into 
the possession of PH Werner, Siegburg, and was later transferred to 
the Malmedé Kunsthaus in Cologne. 


This piece includes investigation forms and notes between the RDR 
and the MFA and A regarding the claimed painting, dated April 1948. It 
further contains the authorisation for its release to an accredited 
representative of the Dutch government, dated June 1948, anda 
subsequent letter of the North Rhine Westphalia branch of the 
German Restitution Office urging the Malmedé Kunsthaus to 
make the painting available for release in July 1948. 


According to a later report, significant controversy sparked in October 
1948 when Lt Rombout of the Netherlands Mission went to the 
Malmede Kunsthaus to collect the painting and was told that 
‘Malmedé never was in possession of the picture but had a similar one, 
which he had purchased before the war and had since disposed of to 
an unknown Belgian officer. Lt Rombout states that he identified this 
picture on 12 November 1947 and warned that the picture should not 
be disposed of’. The investigation report further stated that in all 
probability Malmedé ‘disposed of the picture because he knew that 
restitution of the picture would take place’. At this point the 
Netherlands RDR requested 'some action to be taken against 
Malmedeé' but the North Rhine Westphalia branch of the RDR had to 
conclude that it was ‘impossible to begin any steps for recovery of the 
picture or prosecution of the culprit because no Notice of Custody was 
handed over and no statement obtained to confirm that Malmedé would 
act as a custodian’. MFA and A, jointly with RDR, consequently 
prompted the Netherlands Mission to trace the previous owner of 
the painting, who had sold it to Malmedé, as well as to enquire 


into Malmedeé's book-keeping and the evidently illegal selling of 

the ‘similar painting’ to a Belgian officer.In April 1949 RDR and 

MFA and A were eventually forced to consider the claim closed. 
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between the RDR and the MFA and A regarding the claimed painting, dated 
April 1948. It further contains the authorisation for its release to an accredited 
representative of the Dutch government, dated June 1948, and a subsequent 
letter of the North Rhine Westphalia branch of the German Restitution Office 
urging the Malmed“_| Kunsthaus to make the painting available for release in 
July 1948. According to a later report, significant controversy sparked in 
October 1948 when Lt Rombout of the Netherlands Mission went to the 
Malmedt| Kunsthaus to collect the painting and was told that 'Malmed() never 
was in possession of the picture but had a similar one, which he had purchased 
before the war and had since disposed of to an unknown Belgian officer. Lt 
Rombout states that he identified this picture on 12 November 1947 and warned 
that the picture should not be disposed of’. The investigation report further 
stated that in all probability Malmed(i ‘disposed of the picture because he knew 
that restitution of the picture would take place’. At this point the Netherlands 
RDR requested 'some action to be taken against Malmed_|' but the North Rhine 
Westphalia branch of the RDR had to conclude that it was 'impossible to begin 
any steps for recovery of the picture or prosecution of the culprit because no 
Notice of Custody was handed over and no statement obtained to confirm that 
Malmed li would act as a custodian’. MFA and A, jointly with RDR, consequently 
prompted the Netherlands Mission to trace the previous owner of the painting, 
who had sold it to Malmedl, as well as to enquire into Malmed(i's book- 
keeping and the evidently illegal selling of the ‘similar painting’ to a Belgian 
officer.In April 1949 RDR and MFA and A were eventually forced to consider the 
claim closed. PLEASE NOTE: Digital copies of this document can be accessed 
from DocumentsOnline. 


Description T 209/7/3 

Content: Correspondence between members of the Macmillan Committee, the 
Economic Advisory Branch of the Foreign Office and the Ministry 
of Economic Warfare relating to the Committee's request for 


additional collaboration and information on ancient monuments and 
works of art, eventually provided by sending copies of weekly Civil 
Affairs summaries, PID reports, CS messages and other intelligence 
material, dated August 1944-March 1945. Includes a copy of the ‘draft 
instruction to examiners’ charged with the task of analysing the 
intelligence material to be submitted for the attention of the Macmillan 
Committee. 


Further correspondence between the Macmillan Committee and the 
Economic Warfare Department of the Foreign Office relating to the 
‘scheme [...] to prevent the export [...] of looted articles with the 
assistance of lists provided by the liberated countries’, dated March- 
July 1946. Includes copies of telegrams and savingrams [in English 
and French] sent to the British embassies in Stockholm, Berne, 
Lisbon, Madrid, Angora [Ankara], Oslo, Copenhagen, Brussels, 
The Hague, Belgrade, Athens, Warsaw, Prague and Rome setting 
out the details of the new agreement on the scheme for the 
control of the export of works of art, dated May 1945-July 1946. 
Records the suggestion by the Paris embassy of securing the 
cooperation of the French Service de Recuperation. 


Further correspondence between the Documents Unit of the German 
Division of the Board of Trade, the Foreign Office, the Ministry of 
Economic Warfare and the Macmillan Committee regarding the 
reduced distribution of summaries of German documents and the 
publication and distribution of a booklet on war damage in Italy, 
dated May 1945-June 1946. 


Correspondence between Miss (Edith) Clay, the Economic Advisory 
Branch and Sir Leonard Woolley relating to the availability of field 
reports on French monuments and works of art and their distribution to 
the press by the War Office, dated April-May 1945. 


Further correspondence between E Clay and R Fenton at the Ministry 
of Economic Warfare on a variety of issues, including the vetting of all 
proposals to send paintings and pictures from Europe to the Western 
hemisphere and the process of identification of looted material through 
information and photographs sent from the British missions in Europe, 
dated February 1945. Includes a letter from the Ministry of Economic 
Warfare to the Commercial Secretariat of the British Embassy in Lisbon 
on the subject of ‘tightening up the control over the export of works of 
art, particularly paintings and pictures, to the Western hemisphere’. 


Further correspondence between E. Clay, the Vaucher Commission, 
the Monuments, Fine Arts and Archives branch and the Ministry of 
Economic Warfare relating to the retrieval of the Rubens painting of 'St 
Rochus', stored in Stockholm, dated June-July 1945. 


Letter to Miss Clay from T H Clark at the Ministry of Economic Warfare 
enclosing a photograph and a description of a copy of the original 


Sotomayor oil portrait of Jose Rufino de Olaso painted by Angel 
Larroque Echevarria, ‘for which facilities to ship to Buenos Aires have 
been requested’, dated March 1945. Includes James G Mann's note 
and Miss Clay's reply to Clark suggesting the granting of facilities for 
the transhipment to Buenos Aires of the painting. Raises the ‘difficult 
problem’ of 'major policy’ in terms of identification of looted works of art 
by stating that 'no group of experts, however eminent, can be expected 
to recognise every painting submitted to them, as loot or otherwise, 
without reference to some central body like the Witt library, which is at 
present in the country for safe-keeping’. 


Correspondence between Kenneth Clarke at the National Gallery and 
Miss Clay commenting on two enclosed memoranda forwarded by the 
Roberts Commission through the Ministry of Economic Warfare, dated 
December 1945. Includes several copies of the two memoranda: a 
memorandum based on a telegram from the US Legation in Stockholm 
to the US State Department on seven paintings placed in the custody 
of Enskilda Bank by Bonnard, Diaz, Edward Munch, Charon, 
Josephson, Renoir and a fake Goya, and a memorandum including an 
extract of a confidential report about pictures on sale in Switzerland - 
Anthonis Moro's 'Charles V', Franz Snyders's 'Natures mortes', El 
Greco's 'The Espolio', Jan Sanders's 'Hemessen' and 'La dame au 
Petrarque' by an Italian master, 16th century. Suggests the creation of 
a card index of all the pictures referred to the Committee 'as having 
probably been looted’. 
Date 1944 - 1945 Catalogue reference T 209/7/3 '% Dept Records created and 
inherited by HM Treasury Series British Committee on the Preservation and 
Restitution of Works of Art, Archives and Other Material in Enemy Hands 
(Macmillan Committee): Minutes, Correspondence and Papers Piece Ministry 
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(Described at item level). 


Description T 209/29/13 

Content: Attachments 18 includes a letter from Goering to Fischboeck related 
to his purchase of the Goudstikker pictures and their 'Jewish or 
enemy part-ownership’, dated March 1942, and including an earlier 
letter from Goudstikker to Hofer referring to a similar case and 
enclosed as Attachment 18a, dated November 1940. Attachments 18b- 
d provide three lists identifying 13 paintings held in partnership by the 
Goudstikker firm with foreign firms and located in Berlin, the names of 
the co-owners of these 13 paintings and a list of names of ‘Jewish or 
enemy interests in pictures purchased from H J Goudstikker N V, 
Amsterdam’ for the Goering collection, dated November 1940. 
Attachment 19 includes a letter [in German with English translation] 
from Fischboeck to Goering stating that '| have made inquiries from the 
Goudstikker firm' and 'see no objection to paying for the enemy 
interests in the pictures’, dated April 1942. Attachments 20 a and b 
include a receipt by von Pannwitz for Fl 390,000 received from Hofer 


and a list of six paintings sold by von Pannwitz to Goering, dated 
October 1940. Attachment 21 provides a list of eight pictures - five 
portraits, two wings of an altarpiece and the 'Betrothal of the Virgin’ by 
the Master of St Gudule - sold by Tietje to Goering through Hofer, 
dated March 1941. Attachments 22 consists of a list of 22 paintings 
sold by the Goudstikker art dealership to Goering after the initial 
contract 'which came in special trains from Amsterdam on 22 
September 1940 and which are now located in Kurfuerst’. Attachment 
23 lists three art objects ‘which may yet come from Amsterdam’, dated 
September 1940. Attachment 24 is a list of Goudstikker carpets from 
Hofer, dated January 1941. Attachment 25 contains a receipt for the 
painting ‘Portrait of a man’ by B Strozzi, sold by the Goudstikker firm to 
Goering, dated April 1941. Attachments 26-27 provide Goudstikker 
receipts for a 'Small landscape’ by Jan van Goyen and a set of silver, 
dated September-October 1940. Attachments 28-29 include two 
receipts listing 22 paintings and three objets d'art bought from 
Goudstikker by Gritzbach for Goering after the initial contract, dated 
October-November 1940. Attachments 30-31 consist of two receipts for 
David Teniers's 'Rocky landscape’ and Michiel Jansz van Miereveldt's 
‘Portrait of a man and of a woman’ bought by Goering and delivered 
from the house 'Groot Haesebroeck, Wassenaer', dated March 1941. 
Attachment 32 is a letter [in German with English translation] from 
Goering to Fischboeck regarding the payments to the Feind 
Vermoegen [Enemy Property Control] office for pictures held by 
Hoogendijk in partnership with a English firm, dated November 1940. 
Attachment 33 includes notes by Hofer on his conversation with Katz in 
Amsterdam relating to the acquisition of A van Dyck's 'Family scene’, 
dated September 1941. Attachment 34 consists of a receipt of 200,000 
RM signed by the Amsterdam lawyer Kempenaar for van Dyck's 
painting acquired from Katz, dated July 1943. Attachment 35 is a 
telegram from Schulthess to Hofer stating that the ‘final settlement re 
family picture feasible only Basel else picture must be returned’, dated 
March 1944. Attachment 36 is a letter [in German with English 
translation] from Hofer to Katz stating that ‘the local Swiss Embassy 
recently rejected definitely my application for a visa into Switzerland 
which has been on file for about one year. | therefore proceed to settle 
by letter the van Dyck affair which we discussed during my last stay in 
Basel in February 1943' and referring to the payments for Katz's 
paintings made by Hofer through Kempenaar, dated August 1944. 
Attachment 37 includes a reply [in German with English translation] to 
Hofer from the Zurich lawyer Wiedferkehr on behalf of Katz notifying 
him ‘that he does not agree in any way with the contents of your letter. 
What you have written does not correspond with the true situation’, 
dated September 1944. Attachment 38 is a receipt for 877,800 RM ‘in 
invasion marks' received by the Amsterdamsche Bank N V from Hofer 
to the credit of Mr H E ten Cate, Ahnel, dated September 1940. 
Attachment 39 includes a list [in German with English translation] 
compiled by Hofer of eight paintings purchased from van Gelder on 
behalf of Goering for the total price of 220,000 RM, dated May 1941. 
Attachment 40 consists of the account made by Emil Renders of his 


sale to Goering, dated June 1945. Attachment 41 provides the text [in 
German with English translation] of the order by the 
Devisenschutzkommando for the freezing of the Renders collection, 
dated September 1940. Attachment 42 is a letter [in German with 
English translation] from Goering to Renders referring to the sale of his 
collection, dated March 1941. 

Date 1945 Catalogue reference T 209/29/13'% Dept Records created and 

inherited by HM Treasury Series British Committee on the Preservation and 

Restitution of Works of Art, Archives and Other Material in Enemy Hands 

(Macmillan Committee): Minutes, Correspondence and Papers Piece 

Interrogation reports of collectors of looted works of art. (Described at item 

level). 

Description T 209/29/5 

Content: Detailed Interrogation Report No 6 by the Art Looting Investigation Unit 
of the OSS on art historian Bruno Lohse divided into five sections, 
dated 15 August 1945. Part | includes an overview of Lohse's personal 
life, political affiliation and military service. Part Il provides detailed 
information on Lohse's activity with the ERR, first with the Special Staff 
for Pictorial Art and then with Goering, stating that ‘it had been his 
[Lohse's] original impression, and that of his colleagues in the ERR in 
Paris, that the confiscations were entirely legal and carried out by 
agreement of the French and German governments’. 'He was given the 
initial responsibility for the preparation of a catalogue and inventory of 
the newly confiscated Alphonse Kann Collection.’ According to Lohse's 
interrogation, ‘two days before the expiration of his duty [at the ERR], 
Goering arrived in Paris to examine the material confiscated to date by 
the ERR’. Specialised in 17th century Dutch painting, Lohse impressed 
Goering 'with his knowledge’ and was 'ordered to remain in Paris as a 
member of the Einsatzstab art staff. ‘Lohse received a special 
document signed by Goering, authorizing his activity in the 
Reichsmarschall's behalf and requesting all military, state and Party 
organizations to facilitate his mission’. After the approval by Rosenberg 
of Scholz and von Ingram's ‘revision’ report, von Behr left the art staff in 
January 1943 [as written] and Lohse and Dr Walter Borchers were 
made Scholz's deputies for Paris. After one year in this semi-executive 
position, Lohse was dismissed by Scholz as a consequence of his 
disagreement with Borchers. He made a request 'to return to active 
duty’ and was replaced by Rehbock. After breaking his leg on a skiing 
holiday, he was ordered by Goering to remain in Paris and continue 
working on his behalf ‘divorced from the art staff, but remaining under 
the ERR for administrative purposes’. Further includes details of ERR 
activity from the fall of Paris until the German surrender. Records that 
whereas, until the implementation of the 'revision' report, confiscations 
were carried out by von Behr's assistants, 'unaccompanied and 
unadvised by the professional art historians attached to the special 
staff, afterwards 'Lohse, as well as Borchers, Kuntze, Bammann, 
Fraeulein Eggemann, Fraeulein von Tomforde and other members [...] 
engaged in this activity’. ‘Lohse was obliged, furthermore, to determine, 
through the French Commission for Jewish Problems and the 


Sicherheitsdienst, whether the prospective seizures encompassed 
property abandoned by Jewish owners. [...] [He] stated that, to the best 
of his belief, no seizure was ever effected by the ERR unless the owner 
had actually fled; but he admitted that this principle was not applied in 
the indiscriminate confiscations undertaken by von Behr and the 
Dienststelle Westen in the course of the M-Aktion'. Lohse also shared 
responsibility, together with von Behr and Scholz, ‘for the initiation of 
certain exchanges of confiscated paintings carried out by the ERR with 
a number of individuals. The majority of these were transacted with the 
German dealer Gustav Rochlitz on behalf of Goering’. Part Ill is a 
detailed account of Lohse's activity for Goering, both his dealings in 
Paris with Allen Loebl, Gustav Rochlitz, Adolf Wuester, Pat-Zaade and 
Leegenhoek, and those out of Paris, especially in Holland, Switzerland 
and the South of France. Provides the text of the letter of authority 
which Lohse was given by Goering. 'Lohse emphasized that his activity 
for Goering had been hampered constantly by his lack of 
independence and by Goering's ultimate reliance in all important 
transactions on Hofer’. Provides information on the other dealers with 
whom Lohse was on friendly terms and on Lohse's involvement in the 
Schloss collection affair. Part IV provides an extended summary of 
Lohse's interrogation with particular reference to the following 
accusations, ‘leveled [sic] against him by French and other informants: 
a. responsibility for reckless confiscation of French art properties; b. 
personal theft of valuable works of art; c. threatening and persecution 
of Frenchmen, Jews and other individuals; d. active membership in the 
S.S.' Further provides detailed information on Lohse's relations with 
Victor Mandl, Baron Olivier Allard, the art dealer Leegenhoek and with 
Loebl and the Galerie Garin in Paris; on his alleged personal 
appropriation, 'in company with the dealer/agent Lefranc’, of ‘three 
paintings from the Schloss Collection’; on the role he played in M 
Jacques Beltrand's low appraisals of the paintings confiscated by the 
ERR 'which had been selected for the Goering collection’; on the 
projected exchange with art dealers Fabiani and Dequoy of 60 modern 
paintings confiscated by the ERR, worth an approximate value of 
20,000,000 francs, for seven 18th century paintings, which had been 
given ‘an aggregate evaluation of 2,000,000 francs’; on his activity for 
Himmler, Hitler, Bormann and Ribbentrop, whose acquisitions of 
paintings was the result of exchanges arranged by Lohse but not 
initiated by him. Further includes information on Lohse's relationship 
with Mlle Seratski and his business trips. Part V sets out the Unit's 
recommendations, pointing out that ‘whereas Lohse appears to have 
been victimised in large measure by the jealousy of his colleagues, 
there can be no doubt that he played a leading part in the confiscation 
of Jewish art properties conducted by the Einsatzstab Rosenberg in 
Paris. It is recommended therefore that he be held as a material 
witness in such war crimes proceedings as may be directed against 
Einsatzstab personnel and that, if tried as war criminal, the severity of 
charges brought against him be determined by the extent to which his 
complicity in the Einsatzstab operations is judged to have been 
criminal’. 'lf Lohse's statement that he received no personal profit 


whatever from the transactions conducted on behalf of Goering is 
finally confirmed, his activity for Goering may be regarded in the same 
light as his duty with the ERR -- namely, the performance of an 
assignment under orders’. 
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Description FO 1057/144 
Content: Registry Number: CCG 180/21549. 


Pictures by Backhusen and others. 


Correspondence between the Lower Saxony branch of the German 
Restitution Office and the headquarters of the Reparations, Deliveries 
and Restitutions Division [RDR] regarding restitution claim No 8132, 
filed by the Dutch government in December 1946 for a total of six 
paintings [plus two duplicates]: two 'marine scenes’ by Ludolf 
Bakhuizen, originally owned by Delauncy, Rokin - Amsterdam and 
bought for the city of Emden; 'Familygroup' by Jan Mythens, originally 
owned by the Leesmuseum, Amsterdam, and voluntarily sold for F 
18.000, size 138 x 188 cm. Acquired by the city of Emden on 23 
December 1942, the painting was subsequently transferred to Schloss 
Celle, Hannover; Oil painting 'Venus handed weapons to Aeneas' by 
Luca Giordano, estimated size 1.75 x 1.50 m, originally part of the 
collection of the Duke of Oldenburg, owned by Hageraats and Son, 
Amsterdam and sold in 1943. Like the previous ones, the painting 
came into the possession of the city of Emden and had been 
transferred to Schloss Celle, Hannover; 'Stormy sea’ painting by Ludolf 
Bakhuizen, originally owned by the Leesmuseum, Amsterdam, and 
voluntarily sold on 22 December 1942 for F. 2.300.00. The painting 
came into the possession of the city of Emden and had been 
transferred to Schloss Celle, Hannover; 'Shepherd's scene’ by Nicholas 
Berchem, originally owned by the Leesmuseum, Amsterdam and 
voluntarily sold on 23 December 1942 for F. 1.540. This painting also 
came into the possession of the city of Emden via the art dealer 
Wilhelm Oncken, Oldenburg and was later transferred to Schloss Celle, 
Hannover. 


This piece includes investigation forms and notes between the RDR 
and the MFA and A regarding the claimed paintings, dated February 
1947. According to these reports, all paintings were located and taken 
into custody apart from the Luca Giordano painting, which was initially 
[November 1947] reported to be located in an air raid bunker in Emden 
but could not be subsequently located. In July 1948 a 'receipt and 
agreement for delivery of identifiable property other than cultural 


objects' relating to the Giordano painting [worth an appraised sum of 
850 RM, 1938 monetary value] was nonetheless produced and signed 
by the RDR and Netherlands Liaison officers. 


The November 1947 documents indicate that the art dealer Oncken 
attended an auction of these pictures by invitation of the Dutch firm 
Mak van Wey [later spelt Waay]. The Bakhuizen and Mythens paintings 
were claimed twice. According to the MFA and A, the city of Emden 
admitted 'buying three Bakhuizen, which were still stored with Onken 
[as written] in Oldenburg at the Bremer Bank at the time of the 
occupation removal to Celle’. As the report testified, the receipts only 
mentioned two Bakhuizen paintings but identified the missing one 
possibly as the 'sea piece with Frigade and red white and blue flag, 
unsigned manner of W V Veldes', which according to the MFA and A 
also came from Onken. 


This piece further contains the authorisation for release to an 
accredited representative of the Netherlands government, dated 
December 1947, and a subsequent receipt for delivery of three of the 
paintings [cumulatively worth an appraised sum of 650 RM, 1938 
monetary value] to the Netherlands delegate in October 1948. Further 
correspondence between the MFA and A, the Netherlands RDR 
Mission and RDR headquarters related to the last painting, ‘Shepherd's 
scene’ [worth an appraised sum of 350 RM, 1938 monetary value], 
which was traced and made available for collection one year later, in 
October 1949, and eventually delivered in March 1950. 
Date 1946 - 1950 Catalogue reference FO 1057/144'% Dept Records created 
and inherited by the Foreign Office Series Control Office for Germany and 
Austria and Foreign Office: Control Commission for Germany (British Element), 
Reparations, Deliveries and Restitutions Division: Registered Files (RDR 
Series) and Reports Piece Pictures by Backhusen and others. Correspondence 
between the Lower Saxony branch of the German Restitution Office and the 
headquarters of the Reparations, Deliveries and Restitutions Division [RDR] 
regarding restitution claim No 8132, filed by the Dutch government in December 
1946 for a total of six paintings [plus two duplicates]: two 'marine scenes' by 
Ludolf Bakhuizen, originally owned by Delauncy, Rokin - Amsterdam and 
bought for the city of Emden; 'Familygroup' by Jan Mythens, originally owned by 
the Leesmuseum, Amsterdam, and voluntarily sold for F 18.000, size 138 x 188 
cm. Acquired by the city of Emden on 23 December 1942, the painting was 
subsequently transferred to Schloss Celle, Hannover; Oil painting 'Venus 
handed weapons to Aeneas' by Luca Giordano, estimated size 1.75 x 1.50 m, 
originally part of the collection of the Duke of Oldenburg, owned by Hageraats 
and Son, Amsterdam and sold in 1943. Like the previous ones, the painting 
came into the possession of the city of Emden and had been transferred to 
Schloss Celle, Hannover; 'Stormy sea’ painting by Ludolf Bakhuizen, originally 
owned by the Leesmuseum, Amsterdam, and voluntarily sold on 22 December 
1942 for F. 2.300.00. The painting came into the possession of the city of 
Emden and had been transferred to Schloss Celle, Hannover; 'Shepherd's 
scene’ by Nicholas Berchem, originally owned by the Leesmuseum, Amsterdam 


and voluntarily sold on 23 December 1942 for F. 1.540. This painting also came 
into the possession of the city of Emden via the art dealer Wilhelm Oncken, 
Oldenburg and was later transferred to Schloss Celle, Hannover. This piece 
includes investigation forms and notes between the RDR and the MFA and A 
regarding the claimed paintings, dated February 1947. According to these 
reports, all paintings were located and taken into custody apart from the Luca 
Giordano painting, which was initially [November 1947] reported to be located in 
an air raid bunker in Emden but could not be subsequently located. In July 1948 
a ‘receipt and agreement for delivery of identifiable property other than cultural 
objects’ relating to the Giordano painting [worth an appraised sum of 850 RM, 
1938 monetary value] was nonetheless produced and signed by the RDR and 
Netherlands Liaison officers. The November 1947 documents indicate that the 
art dealer Oncken attended an auction of these pictures by invitation of the 
Dutch firm Mak van Wey [later spelt Waay]. The Bakhuizen and Mythens 
paintings were claimed twice. According to the MFA and A, the city of Emden 
admitted 'buying three Bakhuizen, which were still stored with Onken [as 
written] in Oldenburg at the Bremer Bank at the time of the occupation removal 
to Celle’. As the report testified, the receipts only mentioned two Bakhuizen 
paintings but identified the missing one possibly as the 'sea piece with Frigade 
and red white and blue flag, unsigned manner of W V Veldes', which according 
to the MFA and A also came from Onken. This piece further contains the 
authorisation for release to an accredited representative of the Netherlands 
government, dated December 1947, and a subsequent receipt for delivery of 
three of the paintings [cumulatively worth an appraised sum of 650 RM, 1938 
monetary value] to the Netherlands delegate in October 1948. Further 
correspondence between the MFA and A, the Netherlands RDR Mission and 
RDR headquarters related to the last painting, ‘Shepherd's scene’ [worth an 
appraised sum of 350 RM, 1938 monetary value], which was traced and made 
available for collection one year later, in October 1949, and eventually delivered 
in March 1950. 


Description T 209/18/1 
Content: War Office Reports - Works of Art in Italy Part II 


Final Report on Tuscany by the Subcommission for Monuments, Fine 
Arts and Archives [MFA and A] in Italy, dated 7 September 1945. 
Begins with a general description of the damage caused to Tuscan 
towns during the campaign on the Italian peninsula, which as the result 
of 'a tragic stroke of fate’ witnessed fighting of 'long sustained ferocity’. 
Provides an overview of the Allied and Italian personnel involved in the 
preservation and administration of the region's antiquities and 
archaeological collections and a 42-page list of intact and damaged 
monuments that had been visited by MFA and A officers over the 
course of the occupation, beginning with the province of Arezzo and 
concluding with Pisa. The section on galleries and movable works of 
art contains the most current information on deposits and collections of 
works of art in Tuscany. The deposit in the Villa Gamba Castelli, 
Arceno had mostly been brought back to Siena, but 83 works of art 
[unspecified] still remained in Arceno. The Villa Medicea in Artimino 


10 


was reported to be intact [no further detail]. The deposit in the Villa 
Reich, Barberino di Mugello had been returned to Florence ‘except 25 
cartoons [unspecified] believed taken by the Germans’. The deposit in 
the Parish Church, Pedizzano was reported as intact. The deposit in 
Castello, Cafaggiolo had been moved back to Florence [reason 
unspecified]. The deposit in Certosa, Calci wa reported as intact apart 
from a few objects brought to Pisa for repairs. The deposit in the 
Monastery in Camaldoli had been brought back to Florence. The 
deposits in Villa La Serra, Carmignano and Villa Mensanello in Casole 
D'Elsa were reported as intact. The Germans removed the deposit in 
the Oratory of San Onofrio in Dicomani, apart from 74 boxes, to Alto 
Adige and then to Florence [reason unspecified]. The deposit in Ceresa 
in Farneta was reported as intact. According to the owner of the 
Contini-Bonacessi collection, the Germans removed 50 pictures from 
the Villa Trefiano in Carmignano in August 1944; 41 paintings believed 
to belong to Contini-Bonacessi were found in Campo Tures in May 
1945, which were then sent back to Florence. A 'considerable portion’ 
of the Finaly collection was removed by the Germans in July 1944 from 
the Villa Landau-Finaly in Florence; 91 pictures [unspecified] were 
found in the Campo Tures deposit in May 1945 that were also identified 
as Finaly property; 38 paintings and 9 ceramic objects [unspecified] 
were still missisng. The part of the Loeser collection left in Florence 
was reported as intact, but of the 32 paintings removed to the Palazzo 
Paolucci, 8 were missing. Most paintings from the Villa Bossi-Pucci 
were removed to the Alto Adige by the Germans, where they were 
found by the Allies and returned to Florence; nine paintings 
[unspecified] were believed still missing. The deposit in Villa Stiwell, 
Montegufone had been split with small pictures being returned to 
Florence and the rest remaining. The deposit in the monastery in 
Monte Oliveto had been split, with most returning to Siena apart from 
69 paintings. The deposit in the Castello Guicciardini in Oliveto was 
brought back to Florence, including Cranach's 'Adam' and ‘Eve’. The 
deposit in the Villa Reale in Poggio a Caiano had been returned to 
Florence, apart from material from Prato and Pistoia. The deposit in 
Palazzo Pretorio in Poppi was removed to Alto Adige by the Germans 
and thence returned to Florence, apart from a Memling School male 
portrait, cut from its frame in Poppi. The Bourbon-Parma collection in 
the Villa Pianore was removed by the Germans and some of the 
collection was subsequently found near Bolzano. Includes a list of 30 
works of art in public collections destroyed during the war, including 
panels by Jacopo del Casentine from the Museo Civico in Arezzo and 
a 'Madonna and Child’ fresco from San Domenico in Pistoia. Also 
includes a list of circa ten Tuscan library collections inspected for 
damage and losses by the MFA and A. Damage was found to valuable 
editions at the Biblioteca Comunale, including to a fifteenth-century 
Venetian edition of Pliny's Natural History and Cicero's Orations. 


Final Report on Abruzzi and Molise by the Subcommission for 
Monuments, Fine Arts and Archives [MFA and A] in Italy, dated 1 
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August 1945. Begins with a general description of the damage caused 
to towns in Abruzzi and Molise during the invasion of the Italian 
peninsula, noting that the damage caused by the Germans was greater 
than anticipated. Provides an overview of the Allied and Italian 
personnel involved in the preservation and administration of the 
region's antiquities and archaeological collctions, and an eight-page list 
of intact and damaged monuments visited by MFA and A officers over 
the course of the occupation, beginning with the province of Aquila and 
concluding with the province of Teramo. The section on galleries and 
movable works of art contains the most current information on the state 
of museum and public art collections in the region. In Pescoconstanzo 
‘a fifteenth-century painting of the Madonna enthroned between two 
Saints, 107 x 82 cm, was transported by the general of the 
parachutists, Veydrick [author's mark] to Introdacqua and from there, it 
is believed, to Germany’. The following works were also transported to 
Germany from the Chiesa Collegiata di Santa Maria del Colle: an oil 
painting on wood featuring the Madonna between four Saints, 
attributed to the School of Palma il Vecchio, two small seventeenth- 
century oil paintings on wood of St Peter and St Basil, an oil painting 
on canvas featuring the Madonna of Constantinople [artist unspecified], 
an oil painting on canvas of St Lucia [artist not specified], six small 
marble statues from the baptistry [unspecified] and a pyx with a gil- 
silver cup, another small pyx and a silver reliquary box. The coin 
collections of the Museo Civico in Campobasso and Baranello were 
reported as stolen by the Germans, as well as a fifteenth-century cross 
from San Pietro Avellana. A pastel by Valerio Laccetti representing a 
head of an apostle was taken from the Provincial Art Collection in 
Chieti by 'Colonel Von Beer' [no further detail]. An eighteenth-century 
enamelled crucifix was taken from Fara San Martino by the Germans. 
Three small objects from the archaeological museum ant Torre dei 
Passeri were also taken. Provides a summary of the damage and 
losses uncovered by MFA inspections of libraries in the region, most 
significantly the destruction of the communal library at Ortona which 
housed some 8,500 volumes [no individual volumes specified]. 
Date 1945 Catalogue reference T 209/18/1 '% Dept Records created and 
inherited by HM Treasury Series British Committee on the Preservation and 
Restitution of Works of Art, Archives and Other Material in Enemy Hands 
(Macmillan Committee): Minutes, Correspondence and Papers Piece Italy Part 
Il. (Described at item level). 


Description T 209/29/14 

Content: Attachment 43 includes a letter from W Paech to Goering confirming 
his receipt of payment from 1st Lt Entress and referring to the 
Devisenschutzlommando's visit to Renders, which 'shocked some 
collectors in Brussels who have good pictures. [...] | hope that this 
shock will soon be forgotten and that then | shall be able to suggest 
some important art objects for purchase’, dated October 1940. 
Attachment 44 is a letter from Hofer to Goering regarding the sale of 
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the Renders sculpture collection, dated July 1943. Attachment 45 is a 
letter by the restorer van der Veker to Hofer discussing restoration 
works on the Goering collection, dated December 1942. Attachment 46 
is a letter from Hofer to the Gestapo in Berlin reporting on his contact in 
Italy with Reber, who in Hofer's words ‘behaved correctly throughout in 
his handling of these materials’, dated June 1944. Attachment 47 
consists of the refusal to grant an entry visa to Switzerland to Hofer 'in 
view of the present circumstances’, dated February 1943. Attachments 
48 and 49 include the correspondence [in German with English 
translation] from F C Valentien from Stuttgart to Hofer requesting 
information on the detention for interrogation of Mrs Schmidlin and her 
husband, accused of secret transmission of information and detained 
by the Swiss authorities, dated February 1943. Attachment 50 provides 
a list drawn up by Fischer of 54 'Impressionist paintings' received from 
Hofer, dated April 1945. Attachment 51 is a list of 25 pictures, mostly 
impressionist and modern paintings, transferred from the 
Neuschwanstein depository to Hofer in two cases, dated July 1941. 
Attachment 52 provides a copy of the Swiss customs receipt for the 
impressionist paintings consigned to the firm Jos Baumeler of Lucerne, 
dated October 1941. Attachment 53 is a letter [in German with English 
translation] from Hofer to Goering relating to the Fischer exchange of 
French 19th century paintings from Neuschwanstein with six pictures 
including four Cranachs, dated June 1941. Attachment 54 is a letter [in 
German with English translation] from Hofer to Goering on the sale of 
Corot's ‘Picture of a girl’ to Fischer, dated July 1942. Attachment 55 
includes a memorandum by Limberger on Hofer's phone call from Paris 
about his selection of ERR paintings to be considered for an exchange, 
dated September 1941. Attachment 56 provides a list of 17 paintings 
and art objects received by Goering from Eugenio Ventura in Florence, 
dated December 1942. Attachment 57 includes a letter from Hofer to 
Ventura referring to the list of 17 objects 'in which the Reichsmarschall 
was interested during his visit to you’, dated December 1942. 
Attachment 58 consists of Hofer's notes on the possible exchange of 
works of art with Ventura, dated January 1943. Attachment 59 provides 
a list of the Hofer-Ventura exchange listing 13 modern paintings and 
the prices of the transaction, dated January 1943. Attachments 60 and 
61 include two letters from Hofer to Ventura, dated December 1942 
and March 1943, providing a list of nine modern paintings to be 
examined and restored and a list of paintings exchanged between 
Hofer and Ventura in March 1943. Attachment 62 includes Hofer's 
notes on his visit to Ventura in Florence commenting on the paintings 
offered to him for sale by Ventura, dated March 1943. Attachment 63 
consists of a list of pictures given by Goering to Miedl in exchange for 
Vermeer's 'Christ and the woman taken in adultery' and a list of the 125 
Renders’ paintings, dated May 1940. Attachment 64 is a letter from 
Hofer to Bunjes about the Louvre exchange of three paintings and two 
statues, dated January 1944. Attachments 65a and b provide two 
receipts for the statue of St George and the Ch [sic] Antoine Coypel's 
‘Open Air Theatre’ painting, ‘placed in temporary deposit in the Louvre 
Museum’, dated March 1944. Attachment 66 provides a list of four 
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‘modern’ pictures sold to Miedl for a total of 750,000 RM, dated March 
1942. Attachment 67 is a letter [in German with English translation] 
from Dr Herrmann of the Preussischer Staatsrat to Goering relating to 
the ‘disposition to be made of the French jewelry [sic] located [...] with 
the "Workshops for German Goldsmith's Art", including one sapphire- 
diamond brooch and one part of another and one emerald-diamond 
brooch, dated October 1943. Attachment 68 is a letter [in German with 
English translation] from Jessel to Goering providing appraisals of the 
jewels handed to the Deutsche Goldscmiedekunst-Werkstatten, dated 
April 1941. Attachment 69 consists of a letter [in German with English 
translation] from Boettger to Fraulein [sic] Grundtmann regarding the 
restitution of the equivalent of one million Dutch florins which the 
Military Commander of The Netherlands 'had advanced for the private 
purchases of the Reichsmarschall’, dated December 1940. Attachment 
70 provides a list of 64 pictures from the Goering collection which had 
undergone restoration, undated. 
Date 1945 Catalogue reference T 209/29/14'% Dept Records created and 
inherited by HM Treasury Series British Committee on the Preservation and 
Restitution of Works of Art, Archives and Other Material in Enemy Hands 
(Macmillan Committee): Minutes, Correspondence and Papers Piece 
Interrogation reports of collectors of looted works of art. (Described at item 
level). 


Description T 209/27/2 

Content: The Austrian section provides a 14-page list of individuals and 
repositories of art and archives, including the salt mines at Ischl 
reported as containing one of the main repositories of art looted by the 
ERR and the largest part of the Viennese collections; the salt mines at 
Alt Aussee, where the van Eyck altarpiece was kept and the retrieval of 
other paintings was currently underway; the Chateau of Nikolsburg, 
where another part of the collections looted by the ERR was kept; and 
the Chateau in Kogl, where a large amount of furniture, c 1,000 
paintings by minor Dutch masters and a collection of Gothic statues, 
oriental tapestries and 18th century busts was kept. 


The Bavarian section provides a 24-page list of repositories of art and 
archives and of individuals, rarely accompanied by details of looted 
paintings - a rare example is the case of Frau Maria Dietrich, one of 
Hitler's main agents, who from Fabiani and Doucet had acquired 
paintings by Boucher, Lajoue, H Robert, Amberger and Teniers. 
Mentions art deposits reported in Fussen [sic, Fuessen] and Augsburg, 
the central ERR repository at Schloss Neuschwanstein reportedly 
containing photographs and catalogues of the looted Rothschild and 
David Weil collections, the Goering collection reported by Hofer to be 
located at Berchtesgaden, the little village of Kogl [possible alternative 
to the vast Austrian castle of Kogl indicated as one of the ERR 
depositories], the Fuehrerbau depository, the Veldenstein deposit with 
works of art evacuated from Kurfurst and Karinhall, and the ERR 
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repository at Chateau Colmberg near Ansbach. 


The Thuringia, Westphalia, Hessen, Rhineland and Ruhr section 
provides a 35-page list of individuals such as art historian Dr Bunjes in 
Bonn, and a list of repositories of art and archives, including an 
unspecified number of trainloads of property confiscated by the ERR 
and sent to the Werk Duterhof at Eisenach; several public collections 
from museums, churches and archives in Westphalia, the Rhineland 
and the Ruhr, including paintings and sculptures from the Wallraf- 
Richartz museum of Cologne kept at Allendorf and Muenster; 50,000 
books looted from Jewish households in Paris and reportedly 
transported to Frankfurt, probably to the Institute for Jewish Studies 
funded by the Nazis; the precious Calmann-Calvy library, reported in 
Kassel; art treasures from Aachen and Metz cathedral sent to Siegen; 
a number of smaller deposits of privately owned works of art of 
unspecified origin scattered across these regions; and works of art 
purchased in Paris and sent to Schoenberg near Stromberg [no other 
information included]. 


Report complied by the Subcommission for MFA and A, dated 5 
January 1946, concerning works of art exported to Germany from 
Fascist Italy in the years preceding the armistice of 8 September 1943. 
The first part of the report describes several works of art illegally given 
away by the Fascists, including paintings belonging to the Comune of 
Vipiteno given to Goering by Mussolini, the 'Dionysus of Sardanapolis' 
given as a gift for the House of the Nietzsche Archive at Weimar, and 
the Venus of Leptis Magna, which was given to Goering by the former 
governor of Libya, Marshal Balbo. 


The second part describes works that were sold as the result of direct 
political pressure from Mussolini, including an antique marble copy of 
the discobolus of Myron, a painting of Saint Cecilia by Bernardo 
Cavallino, a ceiling by Sebastiano Ricci, Goering's ‘lot of November 
1941’, which included 28 major works of art such as two landscapes by 
Canaletto, and Goering's ‘lot of July 1942’, with 67 cases of antique 
fragments, sculptures, bas-reliefs etc purchased from the antiquaries 
Brasini and Sangiorgi, Memling's ‘Portrait of a Man’, Rubens’ 
‘Equestrian Portrait of a Member of the Doria Family’, Strozzi's ‘Saint 
Cecilia and Saint Catherine’, Magnasco's 'Landscape with Caravan’, 
and a ‘Resurrection of Lazarus’ by an unknown Italian painter. 


The third part of the report concerns works of art believed exported 
without a permit, including 'View of the Quirinal Palace’ by G Vanvitelli, 
‘Portrait of a Man’ by P Mazzola, 'Charity' by Cecchino Salviati, 
‘Allegorical Composition’ by Luca Giordano, 'Madonna’' by Lucas 
Cranach the Younger, ‘Nativity’ by an unknown Piedmontese painter, 
‘Madonna and Saints’ by Filippo Mazzola, 'Bacchus' by Luca Giordano, 
and ‘Portrait of a Gentleman’ and ‘Portrait of a Page’ by Tintoretto. 
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The fourth part of the report concerns works of art regularly exported 
under license, including 'Frieze of eleven pieces with mythological 
designs’ by an unknown Venetian painter, 'Two scenes of Jerusalem 
Liberated’ by the Tiepolo school, a marble figure of the Aphrodite of 
Frejus, and 'Madonna and Saints' by an unknown Neapolitan painter. 


The final part of the report concerns works of art exported to Germany 
legally without payment of tax, including ‘Leda and Swan ' attributed to 
Leonardo da Vinci, 'Baptism and Disputation of Saint Agostino’ by an 
unknown artist, ‘Portrait of Senator Grassi’ by A Longhi, a bronze horse 
from the seventeenth century, a bronze equestrian statue from the 
seventeenth century, a portrait of Lorenzo Superanzio by an unknown 
painter, a portrait of a woman by an unknown painter, five tapestries, 
‘Deposition’ by Tintoretto, ‘Pygmalion’ by Pontormo, ‘Sacrifice of Diana’ 
by Pietro da Cortona, and a Roman mosaic of the 'Rape of Europa’. A 
panel of eight photographs is appended at the end of the report. 


Copy of SHAEF report containing information compiled by the MFA 
and A branch on the pictures in the Goudstikker collection, dated 20 
March 1945. Provides the English translation of a list [originally in 
Dutch] of the contents of the Dutch castle Kasteel Nyenrode, property 
of Amsterdam art dealer J Goudstikker, whose business was acquired 
in the summer of 1940 by Alois Miedl, ‘personal agent to 
Reichsmarshall Goering. MiedI had the most flourishing art business in 
the Netherlands during the Nazi occupation. This information was 
obtained by Capt L B Lafarge, who was unable to find out the ultimate 
fate of the paintings’. Lists c 140 works of art divided according to their 
location within the castle and including 15th-18th century paintings and 
drawings by Dutch, French, Belgian, Spanish and Italian painters such 
as Salomon van Ruysdael, Jean Baptiste le Prince, Leonard de 
France, Andrea Verrocchio, Abraham Rademaker, Lucas Cranach 
[‘Adam' and 'Eve'], Jan Steen, Jan van der Heyden, Francois Boucher, 
Giovanni Bellini, Jean Honore Fragonard's 'Old man’, Tiepolo's 
‘Madonna’, two views of Venice by Canaletto, 12 small panels of the 
months of the year by Pieter Brueghel, Bronzino's ‘Portrait of a lady', 
Lippi's ‘The holy family’, Tintoretto's ‘Adoration’, with basic information 
on the artists, the sizes of the paintings and bibliographical references. 
Date 1 Mar 1945 - 31 July 1945 Catalogue reference T 209/27/2'% Dept 
Records created and inherited by HM Treasury Series British Committee on the 
Preservation and Restitution of Works of Art, Archives and Other Material in 
Enemy Hands (Macmillan Committee): Minutes, Correspondence and Papers 
Piece Miscellaneous lists of looted art. (Described at item level). 
Description FO 1046/763/5 
Content: The report then focuses in detail on 'Germany's predatory methods in 
relation to works of art’ which varied according to the different nature, 
public or private, of the collections. In general, State-owned collections 
were not subject to looting, whereas privately-owned ones had 
‘suffered heavily’. The report differentiated three different methods of 
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looting: acts of looting by the German state, acts of looting supported 
by the state - as in the case of the Einsatzstab Rosenberg or other 
individual agents, and arbitrary acts of spite and wanton destruction. In 
the case of acts of looting by the German state, the main examples 
adduced were the removal ‘of all objects of Germanic origins' from the 
Muslie de I'ArmLie in Paris, and the planned but not completed 
removal from Alsace of ‘ten to fourteen tons of communally owned 
works of art, including two transport loads of stained glass from the 
cathedral at Strasbourg’, both justified for political reasons. Other 
examples included ‘the personal order of the Fuehrer for the removal, 
in 1942, from the deposit at Pau [where they were stored by the 
Belgian government in 1940] of the Dirck Bouts Altarpiece from 
Louvain and "The adoration of the lamb" by the brothers van Eyck from 
Ghent’, as well as the removal in 1944, 'a few hours before the arrival 
of the Allies’, of the 'Madonna and Child' by Michelangelo and 
‘numerous Old Master paintings hanging in the sacristy’ of the Notre 
Dame church in Bruges. In the case of Pau, the report records that 
such removal was ‘obviously designed as a reversal of clauses in the 
Versailles Treaty, but it should be noted that, on this occasion, the 
entire works of art were carried off to Germany, and not simply those 
panels which Germany had been forced to surrender under the 
Reparations settlement’. In the case of Michelangelo's Madonna, 'no 
explanation other than the German official one has yet been produced". 
The report describes the episode as follows: 'on the afternoon of the 
day before the Allies entered Bruges, the [...] Kunstschutz on the [sic] 
HQ Supreme Military Commander for Belgium arrived at the Eglise [...] 
and requested special permission to have one last look at the famous 
Michelangelo statue which was hidden behind a protective covering of 
sandbags. [...] In the early hours of the following morning "an assault 
party consisting of 45 German soldiers, accompanied by art experts, 
roused the Sacristan, demanded entrance to the Church and removed 
the works of art". In a letter to the Bishop it was stated that orders had 
been received to this effect from the Supreme Commander of the 
German Armed Forces "in order that the treasures might be saved 
from the dangers of destruction and removal from Europe by the Anglo- 
American enemy". Other state acts of looting of French works of art 
included the removal of a group of archives previously taken from 
Spain by Napoleon and returned by the Nazis to General Franco, and 
the removal of certain books and archives previously taken from 
Germany and Austria [at the time the German states and Austria- 
Hungary] by Napoleon and returned to the collections of the German 
Reich. Finally, the report also recorded two main examples of looting 
actions by the German state in Italy: 1 The removal, ordered by the 
Fuehrer and carried out in 1944, of the libraries of the German 
Archaeological Institute and the Biblioteca Hertziana in Rome, which as 
international and Italian properties were supposed to be taken into 
protective custody by the Swedish and Vatican authorities. 2 The 
relocation of 187 cases containing works of art from the museums of 
Naples from the Monte Cassino depository to the Vatican between 
October and December 1943 as agreed between the German 
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Kunstschutz representatives and the Italian administration of fine arts 
for safety reasons. Transport for this was provided by the Germans 
through the Hermann Goering Division but only 172 cases were 
ultimately delivered at the Vatican. When the contents were checked in 
detail it was discovered that 'en route the Germans had opened and 
repacked several cases in the course of removing those works of art 
which they desired’. These included four cases of large bronze statues, 
two cases of gold objects from Pompeii and Herculaneum, a suit of 
armour used by the Emperor Charles V, two pictures by Titian, one by 
Claude Lorrain, one by Raphael, one by Tiepolo, one by Palma 
Vecchio [etc]. In the case of acts of looting and misappropriation 
supported by the state, the report records the activity of the Einsatzstab 
Rosenberg and other individual agents. In 1937 Rosenberg was 
entrusted by the Fuehrer ‘with full authority to bring the art world of 
Germany into line. Jewish paintings, "cultural-bolshevist" paintings and 
non-Nordic paintings gradually disappeared from German museums, 
from private collections and from dealers' shops. The state confiscated 
collections of Jewish ownership and disposed of all this booty to its 
own benefit’, with the result that 'sales on the international market of 
pictures from German public collections were quite common between 
1936 and 1939". As regards Jewish private collections, 'Behind the 
conquering German Army in 1940 arrived the Task Force of 
Reichsleiter Alfred Rosenberg, charged primarily with the location, 
confiscation and removal to Germany of collections owned by Jews. In 
the case of German Jewish refugees who had succeeded in taking 
works of art out of Germany, the excuse was [...] that they had failed to 
pay the Refugee Tax’, but 'with the official support of both Hitler and 
Goering the net was cast much wider, and Rosenberg's Task Force 
was empowered to take into custody and remove all collections of 
works of art in France, Belgium and Holland whose owners were 
absent’. These included the contents of five rooms of 'a bomb-proof 
cellar full of important works of art and furniture’ belonging to Edmond 
and James de Rothschild discovered by the Paris section of the 
Kunstschutz and handed to the ERR, together with several other 
collections seized in Paris during the course of 1941, the Schloss 
collection, the David Weill collection comprising 130 cases, the 
Wassermann collection with 75 pictures, the Hamburger collection with 
39 paintings, the Solomon Flavian collection with 40 paintings, the 
Rosenstein collection with twelve paintings, the Sauerbach collection 
with 30 pictures, the Kronig [as written] collection with 30 pictures, the 
Rosenfeld collection with three pictures, the Hamperzoumian collection 
with three pictures [the exact paintings included in all these collections 
are not specified], the Thierry collection with two oil paintings by 
Drouais and the Federer collection with one oil painting by Monet.’ 


Date 1944 - 1945 Catalogue reference FO 1046/763/5'% Dept Records created 
and inherited by the Foreign Office Series Control Office for Germany and 
Austria and Foreign Office: Control Commission for Germany (British Element), 
Finance Division: Records Piece Property Control Branch: external loot taken 
from outside the Reich. (Described at item level). PLEASE NOTE: Digital copies 
of this document can be accessed from DocumentsOnline. 
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Description 


Content: 


Registry Number: CCG 180/21543A. 
Pictures by H W Mesdag Ph de Koninick and many others. 


Correspondence between the North Rhine Westphalia branch of the 
German Restitution Office and the headquarters of the Reparations, 
Deliveries and Restitutions Division [RDR] regarding restitution claim 
No 8414, filed by the Dutch government in March 1947 for twelve 
paintings [plus one duplicate]: ‘Fishing boats' by H W Mesdag, size 90 
x 125 cm, originally owned by Caljaard, The Hague. 'Inn' by PH de 
Koninck, size 60 x 85 cm, originally owned by Houthacker, Amsterdam. 
‘Landscape’ by P G van Os, size 52 x 63 cm [claimed twice as two 
different paintings], ‘Library’ by E Fichel, size 24 x 19 cm, and ‘Sight of 
town’ by J H Verheyden, size 45 x 34 cm, all originally owned by 
Muller, Amsterdam. 'Horses in the stables' by W Verschuur, size 79 x 
12 cm, originally owned by Belfort, Amsterdam. 'Petrol' by W Velten, 
size 52 x 80 cm, 'Landscape' by M A Koekkoek, size 47 x 62 cm, and 
‘Cattle’ by J H L de Haas, size 80 x 110 cm, all three originally owned 
by Neseker, Amsterdam. 'Flowers' by W v Leen, size 71 x 60 cm, 
originally owned by Muller, Amsterdam. 'Cows' by L de Haas, size 70 x 
100 cm, originally owned by Mossel, Amsterdam. 'At the watering 
place’ by W Verschuur, originally owned by Muller, Amsterdam. 


All these paintings were purchased from Dutch art dealers during the 
occupation and later transferred to Schloss Antfeld in North Rhine 
Westphalia by Paffrath, Duesseldorf-based art dealers. 


This piece includes investigation forms and notes regarding the 
claimed paintings, dated May-August 1947, as well as further 
correspondence between the MFA and A and the German Restitution 
Office, dated December 1947, pointing out the exact number of 
paintings. A later note from the RDR dated August 1952 underlines 
how the claim was made for thirteen pictures but the receipts produced 
on the claim covered only twelve, including only one 'Landscape' by 
van Os, whereas the original claim listed two of them [with identical 
size]. The Paffrath gallery also confirmed the existence of only one 
such painting, which led to the eventual finalisation of the claim. 


Date 1947 - 1952 Catalogue reference FO 1057/138'% Dept Records created 
and inherited by the Foreign Office Series Control Office for Germany and 
Austria and Foreign Office: Control Commission for Germany (British Element), 
Reparations, Deliveries and Restitutions Division: Registered Files (RDR 
Series) and Reports Piece Pictures by H W Mesdag Ph de Koninick and many 
others. Correspondence between the North Rhine Westphalia branch of the 


German 


Restitution Office and the headquarters of the Reparations, Deliveries 


and Restitutions Division [RDR] regarding restitution claim No 8414, filed by the 
Dutch government in March 1947 for twelve paintings [plus one duplicate]: 
‘Fishing boats' by H W Mesdag, size 90 x 125 cm, originally owned by Caljaard, 
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The Hague. 'Inn' by PH de Koninck, size 60 x 85 cm, originally owned by 
Houthacker, Amsterdam. 'Landscape' by P G van Os, size 52 x 63 cm [claimed 
twice as two different paintings], ‘Library’ by E Fichel, size 24 x 19 cm, and 
‘Sight of town' by J H Verheyden, size 45 x 34 cm, all originally owned by 
Muller, Amsterdam. 'Horses in the stables' by W Verschuur, size 79 x 12 cm, 
originally owned by Belfort, Amsterdam. 'Petrol' by W Velten, size 52 x 80 cm, 
‘Landscape’ by M A Koekkoek, size 47 x 62 cm, and 'Cattle' by J H L de Haas, 
size 80 x 110 cm, all three originally owned by Neseker, Amsterdam. 'Flowers' 
by W v Leen, size 71 x 60 cm, originally owned by Muller, Amsterdam. 'Cows' 
by L de Haas, size 70 x 100 cm, originally owned by Mossel, Amsterdam. 'At 
the watering place’ by W Verschuur, originally owned by Muller, Amsterdam. All 
these paintings were purchased from Dutch art dealers during the occupation 
and later transferred to Schloss Antfeld in North Rhine Westphalia by Paffrath, 
Duesseldorf-based art dealers. This piece includes investigation forms and 
notes regarding the claimed paintings, dated May-August 1947, as well as 
further correspondence between the MFA and A and the German Restitution 
Office, dated December 1947, pointing out the exact number of paintings. A 
later note from the RDR dated August 1952 underlines how the claim was made 
for thirteen pictures but the receipts produced on the claim covered only twelve, 
including only one 'Landscape' by van Os, whereas the original claim listed two 
of them [with identical size]. The Paffrath gallery also confirmed the existence of 
only one such painting, which led to the eventual finalisation of the claim. 
PLEASE NOTE: Digital copies of this document can be accessed from 
DocumentsOnline. 


Description FO 1057/145 

Date 1948 - 1950 Catalogue reference FO 1057/145'% Dept Records created 
and inherited by the Foreign Office Series Control Office for Germany and 
Austria and Foreign Office: Control Commission for Germany (British Element), 
Reparations, Deliveries and Restitutions Division: Registered Files (RDR 
Series) and Reports Piece Picture by Bukove Vhaho. Correspondence between 
the headquarters of the Reparations, Deliveries and Restitutions Division [RDR] 
and its Economic group within the military government in Berlin regarding 
restitution claim No 1501, filed by the Yugoslav government in September 1948 
for one oil painting on cloth by the ‘well-known Yugoslav painter Bukovac' 
representing the Montenegro bishop and poet Petar Petrovic Njegos, portrayed 
‘in fez and montenegro national costume’ with a green curtain in the 
background, size 78 x 60 cm. According to the application by the Federal 
People's Republic of Yugoslavia, the painting was originally held at the 
Academy of Arts and Science Belgrade and was looted by 'German troops out 
of the residence at Belgrade’. The painting was subsequently located in Berlin- 
Charlottenburg, at the private residence of Elisabeth Solle. Further 
correspondence between the Yugoslav RDR Mission, the MFA and A and RDR 
headquarters dated October-November 1948 about the correct identification of 
the claim, which according to an RDR report presented 'some discrepancies in 
the description of the painting with regard to the subject and the dimensions’. 
According to this report, the painting was already in custody with the present 
owner as custodian and safely stored. Further investigations in September 1949 
indicated that the present owner bought the painting from a certain Mr John who 
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was said to have received the painting as a wedding present from his father-in- 
law, Mr Fuerstenberg, who ‘purchased the painting in Paris when he was an 
officer in the Wehrmacht in 1941 or 1942'. The British section of RDR in Berlin 
was however unable to summon Mr Fuerstenberg as he resided in the Russian 
Sector of Berlin, and consequently urged the Yugoslav Mission to offer more 
details on the painting to assist the investigation. A subsequent letter dated 
October 1949 stated that the current owner of the painting had now been 
identified as Mr Lommatzsch, who had purchased it from Mr John and further 
requested fuller details of the picture from the Yugoslav Mission. In December 
1949 the painting was finally authorised for release to an accredited 
representative of the Yugoslav government and eventually available for delivery 
the following month, January 1950. Further correspondence relates to the 
arrival of the Yugoslav representative to Berlin in early February1950 and the 
export licence for the painting, dated April 1950. PLEASE NOTE: Digital copies 
of this document can be accessed from DocumentsOnline. 
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